SHORT NOVELS

*kleberry Finn answers w:th her own version, and other brief takes By Renee Bergland

tion with childhood things: Barbie’s breasts, riding,
the fear of being spanked, a séance for a dead t and the
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She also gestures toward the context of
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Toward the end, when the gu'l (who is never
mdlhylm,thurfaﬂmdnaﬂnnqandomﬂn
roofs of stopped cars, with strangers screaming while Simone
de Beauwvoir’s voice booms out across the crowd. Safe at home,
the girl asks her father if he has lived according to de Beaun-
wvoir’s ideals. He answers in a “vague, pensive wice™: “Ah . .
I'm not sure. Yes, probably yes . . Atanytate,l’venevu'idt
that I was living someone else’s life.” Enchantmenis looks
back at the fairy-tale world that its narrator lived in — a world
changed forever by a tragedy that struck not longafter the riots
— and celebrates the bittersweet wonder of having grown up
in her own family.

Quietly elegiac, Enchantments is Linda Ferri’s first novel;

she co-authored the screenplay for “The Son’s Room,” which
won the Palme dOr at Cannes in 2001. Like the film, the book
centers on the peychological impact of death in the family, and

The Running Man
DamonGalgut’s'llueM(vaeAthntu:,paperback,

$12) is a mixed bag: minimalist and overworked, a simple
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murder, and he, ml:n-n,beomnmﬂnequany(imoﬂlernm-
hunt.

Somehmesmmnnahsnmnbeoverﬂxetop Galgut’swnhng
is 30 relentlessly simple that it becomes ridiculously complicat-
ed,theworkofammgwnterahtﬂelntdazddbyhsown
powers. And yet Galgut is a intelligent writer. Every
word is sharp, precise, loaded with value — often overloaded.
When he tells us that the fugitive “knew that in his biue and

spectral fugue of movement and sleep he was quickly drawing -

near to the uttermost edge of things,” his words dre so weight-
ed with abstract meaning that they are nearly indecipherable.
With its odd combination of concrete nouns and abstract in-
tensity, the novel forces readers to work too hard. But although
it is difficult, it is an exciting book; readers may find themselves
mudltupmthefugueoﬂangmge abstraction, and physical

Wrmmlﬂywsago The Quarry is being released now for
the first time in the United States. Galgut has had success
with a more recent book, The Good Doctor, a finakist for the
2003 Man Booker Prize and winner of the Commonwealth
Writers Prize for the African region. By the time he wrote The
Good Doctor, helndleunedtotenperhuownh‘illmce;ths
carly novel exemplifies the perils (and, at times, the in-
toxicating pleasures) of unadulterated literary ambition.

Body and Soul
_,byDueey&emb(Bloomdmy $17.95), is about sex
and God, and appropriately enough starts at Christmas with a
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her sister are caught in the leflist stisdent demon-
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ﬂlnnnovnghallhry—toﬂleooumry she is a fully sexual

" being, alive to the evotic pleasures.and frustrations of mother-
-hood. Because her husband is not really ‘interested in having

sex with 3 mother, Mary leaves him. She mowes across New
York to share a rectory with Walter, an old friend from college
whonaCathoﬁcpmatmmnnmgirhumlelWerSoon,
she will find some sexmtal com-
fort in the arms of John, a dis-
affiected monk. Mary, t and
John are all
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shortnovelseemsknnpytaﬂnerﬂnnspare;mcamhcamd
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including his unpleasant first marriage, his disastrous relation-
slnpmlhh:sponpan,stnp:dsm,mdhntuﬁlkdemmto
phgnnzeaatmyanduldlns ca

est where wild strawberries grew.

When]olmleamﬂnthersdymg.heashMmtomlns
smudebemehewantstodooneﬂnngmﬂldlgnnymhm
otherwise l:ie.Atﬁmtaherdmes,httheeonhmm ,
topleadw:thherunﬁl,aftermlbso(reslslmg.
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